
    
 

 

 
Altman Siegel at Frieze New York 2017 
 
For Frieze 2017, Altman Siegel presents a selection of work by gallery artists Zarouhie Abdalian, Jessica 
Dickinson, Liam Everett, Laeh Glenn, Matt Keegan, Devin Leonardi and Trevor Paglen as well as an 
installation by Shannon Ebner conceived specially for Frieze.  
 

 
 

Shannon Ebner, Is a Red Dawn, 2006, Chromogenic print 
 
Shannon Ebner will present an installation of wheat pasted wallpaper as well as photographs from the later part 
of her Dead Democracy Letters series. The letter-based wallpaper, spelling out the words Wallpaper Bankruptcy Sale, 
the title of an Eileen Myles poem from Maxfield Parrish (Black Sparrow Press: 1995), will stretch across the back 
wall of the booth. Layered atop the wallpaper will be a series of photographs from 2006—works originally 
commissioned by the Whitney Museum. Derived from the artist’s travels to Washington D.C., the images resulted 
from what the artist likens to a “pilgrimage to the political landscape of American Democracy.” Engaging a 
reflection of how language is facilitated in our present condition, her installation reads as timely given the current 
political and media climate. 
 
The color photographs, taken across the Washington D.C. cityscape, depict phrases propped up by an artist 
cohort —a sculptural intervention composed against stark grey and blue backdrops. In one image, the phrase Is 
A Red Dawn is held in front of the Ulysses S. Grant memorial—the monumental statue appearing diminutive in 
size. Referencing Red Dawn, a 1984 film about a fictitious WWIII scenario involving the U.S. and Russia, the 
photograph’s assimilation of text and image offers viewers a space to consider the intersection of language and 
the architecture of monuments and the monumental, as well as seeing and reading. Furthermore, the photograph 
draws attention to the idea of individual agency, moving towards an assertion of subjectivity in the face of 
extreme alienation and powerlessness.   
 


